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ABSTRACT

Gwyneth Walker (b. 1947) is one of the most prolific American choral composers
living and writing today, havingamposed over 150 works for chorus as well as
numerous works for solo voice, orchestra, band, chamber ensembles, and other solo
i nstrument s. Wal kerds music is truly ref/l
compared to that of &on Copland Her worls are performed frequently by ensembles
across the country and have become staples of contemporary choral repertoire.

This documenserves as practical guide for choral directors interested in
programmi ng Wad kkrewedyss naulsli ksddr mixdéd ¢hérehatéare wo r
categorizedis unaccompanied, with piano, and with orgahese ninetyfive pieces
represent works that choruses could utilize with readily available faxesost choruses
have regular access to an accompaniste descrifion of the workss presented in the
form of an annotated bibliography and includes information pertaining to vocal ranges,
vocal and technical demands, basic musical elements, and difficulty Teveldocument
also includes general and biographicabmifation about Walker, as well as overall
musicalobservations, supplemented i@gponses gleaned from a conversation between

the author and the composer.
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CHAPTER 1

INTRODUCTION

Gwyneth Walker (b. 1947) is one of the most prolific Americamgosers of
choralmusic livingtoday. In her early sixties, she has well over one hundred
compositions for mixed chorus in her catalogue. These compositions range in duration
from one to thirty minutes, vary in difficulty level (based on the abilities of the group for
which the work was commissioned), and include a cappella works as well as
accompanied pieces utilizing piano, organ, solo instruments, instrumental chamber
ensembles and full orchestra.

My primary value is equality. As a Quaker artist, | believe that aflioal

endeavors are of equal (or, potentially equal) worth. The choir rehearsing on a

weekday evening, perhaps in the {dsanglamorous basement of the church,

strives to make music. As does the symphony orchestra, on Saturday night, on
the concert stge. The school ensemble, the community chorus, the amateur

chamber group and the professional touring artists are all musicians, all living a

musical experience

As stated above, composer Gwynéthlker strives for equality (in her work as
well as inher life), therefore she writes music for many different genres, including not
only choral musicbut also music for solo voice, orchestra, band, instrumental chamber

ensembles, and solo instruments. In keeping with this value of equality, she also works

to creatanusic that is accessible performers of various abilities includifignior high,
1



high school and university students, community and church volunteers, and professional
musicians.

Although Walker holds Igh the value of equality, simaintairs somewhat of a
preference for the choral genre. In a 1999 interview with Gene Brooks, then Executive
Director of the American Choral Directors Association, she stated:

€ Some churches have excellent performances, and the people, from all walks of

life that attend, listen attentively. | heard many fine choral music performances. |
decided at that time if | could only write one kind of music, it would be choral,
because people have always sung and al w
like Haydnwriting for an instrument that no longer exists.

I n an article condensed from a talk given
sponsored by the Womendés Phil harmonic at T
gave aspiring composers the following advice:

éewe might remember that the majority of
are singers. Church choirs and school/community choruses are always looking

for new repertoire. One way to begin working with a local chorus is to attend a
concert,tomeettheonduct or and singers afterward
composer. Say no more, and wait for a response. In most cases the conductor

and/or singers will express interest and ask if there is music for them. By all
means, go home an dtaleadyhage it®roharal!, Therdis you d
no reason that if one writes a good choral work for community chorus it could not

then be presented to a publisher. Performances by choruses around the country
mightresult?

Walker is clearly a strong advocate fodady to the repertory of choral music, whether
for its ability to $and the test of time or for its use tguntless ensembles across the

country.



Purposeof the Study

Thepurpose of this study is to provide choral condwgteith a practical guide
forsel ecting and programmi ng Waatcanpanad unacco
works for mixed chorusThe largest portion of the document, in the fahan annotated
bibliography, describes thecal rangesyocal andechnical demandéasicmusical
elemets, and difficulty levebf ninetyf i ve of Wal ke Thisslocumenmiposi t i
alsoprovidedet ai |l ed i nformation pertaining to th
compositioral styles and traits, arsrves as @ool not only for conductors in their search
for repertoire, but also for others seeking insight into the work and life of this great

contemporary American Composer.

Need for the Study

Despite the popul ar i thereisektivalyhitle kchaladys c hor
research on her music to daOnly two doctoral documents on Walkaard her
compositionsexist The first,The Choral Music of Gwyneth Walker: An Overyievy
Vicki Lynne Burrichter (D.A. UniersityNorthern lorado 2003 focuses on eight of
Walked works,four of whicharefo wo men 6Bu v i digséstatiordatso
containssubstantiabiographical information, includingteanscription of a lengthy
personal interview with the composérhe secondlocumentA Per f or mer 6 s Gu i
the Songs of Gwyneth WalKdsy Tara Rene FieléBartholomew(D.M.A. University of
Cincinnati 2007)focuseonfour of Walke® s song cycl.€isldfor sol o \
Bart hol ome wbo sinclddesbiagraghital infarhason and both documents

contain general musical observati@mut the gecific worksstudied
3



The Burrichter and Fiel@artholomew douments are availabten Gwyneth

Wa | k eomgrehensivevebsite ww.gwynethwalker.comi In addition to these two

scholarly documentshis websié also containstters to and from the composerticles
and analses by the composer and othéngerviews with the composeasudio and video
segmentsand t he c opeecatatogué imcludirmample recordings and
program notes.

Many of the surces available at the website are reproductions of preyiousl
published periodical articlesThe only other published sourcentaining information
about Gwyneth Walker is a book entitl€dmposers on Composing for @h?® edited by
Tom Wine(2007) Walker is one of tertontemporargomposers who give insight into
their compogional process and procedureBhe book also provides brief biographical
and background informiain on each of theomposers.

While the above sources provithsight into specift aspects of Walker and her
compositions,d date there has beanlarges cal e st udy of Wal ker 0s
chorus. Burrichter states in her Recommen
mixed choral pieces not covered here, and those cowthbed in whatever
manifestation might seem important to the future autioAdditionally, whi | e Wal ker 6 :
website contains an impressive compilation of informatvatent there is no current
scholarlyguidethat aidsconductors in selecting and pragmmi ng Wal kKkoer 6 s wor

mixed chorus This document is designed to fill that gap.


http://www.gwynethwalker.com/

Scope of the Bdy

The works surveyetbr thisdocumeninclude threee at egor i es of Wal k
catalogue: Mixed Chorus Unaccompanied, Mixed Chorus with Piano Amn@ment,
and Mixed Chorus with Orgall. Encompassing approximately nindtye titles, these
three categories make up the majority of Wadker out put f.oThesani xed cho
compositions represent works that choruses could utilize with readily avddat®#eas
most choral ensemblésve egular access to an accompaniSdme ofthese pieces are
al so voiced f or wo bueonhtlse mxedchorus vetsisns wihber us e s
consideredn this document Likewise, somef the selecteéteyboardaccompanied
pieces have optional orchestral or wind accamipants that will not be considered@he
annotations will, however, alert conductorshe availability ofthese additional voicings

and optional instrumentations.

Procedures
The first step inhis process wat® identify music appropriate to the study by

searchihnc omposer 6s onl i ne c atwawowgnetevalkehconth i s a

The second step was to secure copies of the music. The abtaimedhe musical
scores from threeosirces.Wa | ker 6 st woC. SchirméPiarsl MEIB MusicE .
provided published works. h& majority of the unpublished works, available in pdf

format atwww.gwynethwalker.comwere downloaded and printe@he few unpublished

scores not available on the website were obtained via email correspondence with the
composer §Xnathan Siillord*aQuitford senthe authopdf versionsof the

scores via emafbr downloading and printing
5
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The third step was to examine each piackvidually for musical characteristics,
vocal rangesyocal and technical demands, and level of difficuFgllowing that, the
author developedmmotationscombining his own findigsalong withadditional
informationfromWa | ks evebgite.Annotation structurgvas based on two similar
previousbibliographicdocumentsThe Foundation of Artistry: An Annotated
Bibliography of Distinctive Choral Literature for High School Mixed ChGilsy Linda
Allen Anderson (2002)an6anadi an Musi c {hoyHilatwspfesadis Voi c
(1989) Chapter Four of this document containgegailed explanation of the annotation
procedure andrganization of works

It is important to note thaheauhor considered using tloloral rating system
detailed inTeaching Music thregh Performance in Choir: Volume'2compiled and
edited by Heather J. Buchanan and Mathew W. Meh&#@§7) As this sysem was
created fomworksby a wide variety of composespanningeverakenturiesand stylistic
periods it wasnotdeemedappropriate for describing numerousr®by a single
composer. Severdescriptive characteristies the rating scale donotapplya | ker 6 s
music, while other characteristicdthowgh relevanttaiva | ker 6 s wor ks, ar e
in the rating systemBecause of that, the author developea#ginal difficulty rating
systemspecificallyfor this document. For details describing teydtem please sethe
beginning of Chapter Foupage 48

While studyingand annotating the selected compositjdins author notechany
of Wal k er 06 smusidalaraita and compargtbsewith theobservations made
by Burrichter® and FieldBartholomew'® At the same time, the author rewied

commentary and musical analy¢isund onthewebsite) by Walker herself antellow
6



composer and personakbmasteCarson Coomaff These findings were supplemented

by a personal conversatitetween the author alkde composer at the Michigan Chlora
Directors Association Annu&onference on October 31, 2088.

I n I'ight of the | engthy personal i
it is the most comprehensive source for biographical informatigRield-
Bartholomef*also dtes Burrchter for a portion of the biographyAdditional

biographicaldata wagathered fronin Her Own Words, With Views of Her Beloved

Vermont, a Video Intervie(20072008)**Wa | ker 6 s i nt r od,asweli on

as several other nestholarly sourcefound on the website indung letters to and from
the composer, transcriptions of interviews, and newsletter articleaio especially
informativewebsources includén Interview With Gwyneth Walk&by former ACDA
Executive Drector, Gene Brooksl999) andNalker Celebrates Lifetime of
Compositiof’ by Chris Costanz¢2007). Composers on Composing for Chithe
published volume mentioned earlier in this chgpéso providediographcal insight
Personal correspondence with Walk&ner asistant, Jonathan Guilfordand
her webmaster, Carson Coontamas accomplished viemail. These communications
garnered answers to gener al guestions

projects, and meeting arrangements.

Organizatiomf the Study

Chapter Two comprisesbiography of Gwyneth Walker including information
about her childhood, family life, musical influences and development, education,

teaching career, locations of residency, amdent life ChapterThreedescribes
7
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Walker 6 s over al |l c¢ osaueroceduresn a$ itiepdragiless , tr ai t
survey ofher choral writing, a discussion of the selection and influence of text in her
compositionaprocess is alsmcluded in Chapter Three. Chapter Foantainsan

explanation otheannotation procedure atlge annotated bibliograplof the ninetyfive
unaccompanied and keyboaadcompanied works for mixed chorus. Finally, Chapter

Five seves as a summary tfedocument, pointseaders toward other resourced tha

might be helpful in learning mowdout Walkeiand herworksd e scr i bes t he <con

current and future compositionanturesandgives recommendations for further study



CHAPTER 2

BIOGRAPHY OF GWYNETH WALKER

In 1947, Gwyneth \alker, the youngest of three daughtewss born in New
York City to John Walker, Jr., a physicist and invenamd Adele Van Anden Frank
Walker, a housewife who loved opera, genealogy, and traveling with her hdsband.
Before Gwyneth was a year old, tlanily relocated to a home in New Canaan,
Connecticut where she spent the remainder of her childhood. At the age of two, after
hearing her oldesister practicing the piangpung Gwyneth pulled herself up to the
piano and not only started to mimic treuads her sister had played, but also began to
create musical sounds of her own. From this point forward, she has never stopped
composing music. As a child, Walker received basically no formal musical training.
After only a few piano lessons, where stes more interested in showing the teacher her
new Acompositions, o0 rather than practicing
teacher suggested to her parents that she might be best left to explore music on her own
terms. By theage of sixshe hd, however, taughherself how to read and notate music
and during elementary schoshe created her own compositions, wrote them down, and

recruited her friends to get together farformances on toy instrumeft& his continued



through junior high dwool, where she also began arranging rock and folk songs for her
friends to sing in harmony.

Having attended public school through junior high, Walker was enrolled in a
private high school that was known for having strong music and athletic programs tha
werebothof interest to the adolescent Gwyneth. It was in high school that Walker first
formally studied music theory and where she also arranged music and wrote some
original composi ti on 8 Shewasaldoequite sgillediiegs 6 si ngi
game of tennis and played on the school tennis team.

High school was also an important time for Walker as this is when she connected
with her Quaker faith that plays such a major role in her life and in her music. While
attending a tennis camp in higchool, Walker stumbled upon a Quaker meeting. What
she heard in the meeting affectest immediately and deeplyHaving been raised and
active in the United Church of Christ, the young Walker was not familiar with the Quaker
faith, but after telindher mot her of her experience, she
family lineage.

|l told my mother at

the end of the summ
meeting. She said, fAO0Oh! Thatbés inter
I

est
seven generationsof Quake on Long I sl and?d And S a
i mportant thing in my I|ife, and I &dm sur
were | ying around saying, fAWhomtocan we

go out into the world and say Quaker thin@d® This ond this one here ought
to do!o And®so they got me.

After high school, she attended Brown University and originally studied physics,
but the musical offerings in the course catalogue immediately caught her interest. She
was quickly admittedat the music program and exempted from a majority of

undergraduate theory and aural training courses. At Brown, Walker wrote for the Brown
10



Orchestra, sang in tiselect singing ensemble and wratkof their arrangements. Her
main composition teacher Btown was Paul Nelsohand while attending the Aspen
Music School during a summer, she studied with French composer, Darius Milhaud.
Walker also spent some time on the Brown tennis team but eventually had to resign from
the team due to conflictsith musical rehearsals. Prior to her graduatalker was
privileged to have the Rhode Island Philharmonic give a reading dif$tesymphony’
As a graduate student at the Hartt School of Music, where she received her
masters and doctoral degrees in contygs she studied with Arnold Franchetti (a
student of Richard Strauss and son of the Italian opera composer, Alberto Franchetti) and
taught classes in ear training, keyboard harmangt music theory. Having never taken
these classes, Walker had to thez=course textbooks and teach herself before presenting
information to her classes. A doctoral teaching fellow, Walker was also the first doctoral
student in composition at the Hartt School. While there, she also continued to write and
arrange for manglifferent types of group®.
Dr. Walker taught at Oberlin Conservatory of Music from 1807and at the
Hartford Conservatory for one year (198)L She taught mostly advanced
students, since she was trained in Schenkerian analysis and other more modern
theoretical foundations and other professors were not. Besides Music Theory and
Analysis, she taught Ear Training and Composition, the latter most often to
students who were interested in folk music or othertraditional forms-*
While at Oberlin, Walkealso spent some time coaching the tennis t&am.
Though she enjoyed her teaching and coaching, she felt an intense calling to compose

Walker ealizzdthetime consuminglemands andesponsibilitieof heracademic faculty

positionwere impeding her cability to compose andn 1982, at the age of 35, Walker

11



decided to give up tearty in order to pursue writingnusic on a fultime basis and has
been doing so ever sinte.

Since retiring fromacademic teaching twengyx years ago, she has residein
home that she rents on a dairy farm in Braintree, Vermont where she has devoted her life
to composing music and to taking care of the business matters which allow her to earn a
' iving doing what she | oves mé&nrgandeWalok ers
proud resident of Vermont, and in the year
Achi evement Awardo from the Veintheguat, Arts C
lower middleclass town and takes much of her inspiration from not onlgdhric
countryside in which she lives, but also from the detorearth people who live there
and in the surrounding communitits.

Pulling a good deal of inspiration from trexts she sets, Walké&avors American
writers and specifically New England psétncluding Emily Dickinson and e.e.
cummings. She also feels very connected to New England composers of the past like
William Billings and Charles Ives, considering herselbe linked tdhese and other
notable composers who hail from the north east.

Many of Wal kerés ideals and influences
her Quaker faith which is central in her life.

"l owe so much to my Quaker faith," she said emphatically. "It helped me realize

that composing is What God wants me to dotekLahe responded to a fan letter,

"é music is a gift from Godéif one purs
this is a form of worship*®

Her egalitarian values also stem from the Quakers and compel Walker to work for

balance in her catalogue, inding works for a great variety of instrumentations and

12



voicings as well as for musicians of varying training and ability. She additionally
believes in an honest dayoés wor k, craftsma
improve her skill set, andhiegrity in her life and in her compositional process. It is these

values that have allowed Walker to build a life where she can follow her true passion and
calling and have the ability and business sense to earn a living ddihg so.

Often compared to Aan Copland because her music embodies an American
spirit, Walker does not feel her overall compositional style has been directly influenced
by any of her predecessors or contemporaries. Rather, she feels that since she began
composing at such an earlyeagvith very little constraint or criticism during her
formative years, she has been able to lbgva style that is all her owrMany of her
influences camé&om the folk, rock, and other popular styles that she was exposed to and
working with during cidhood and adolescence and which are truly indicative of the
American experienc¥.

Wal kerds current compositional efforts
many of the existing selections for mixed
or brass and percussion parts to existing choral selections. Walker is also presently
interestedn incorporating dramatic elements into her work and has plans for new
extended choral, staged and orchestral works that include this concept. An extended
work for sdo organ is additionally anticipatexs Walker has accepted a commission
from the American Guild of Organists for their 2010 national convenion.

Walkerattributesmuch of her musical talent to her mother, who, though not a
trained musician, alwayhad a love for Italian opéfaand, as Walker learned in her

mot her6s | ater years, had a great musi cal
13



while singing with her daughté?. Walkerhas never been married had children
Instead she has dieated her life to her compositional career and her Quaker faith. In a
response to elementary school children on this topic, she stated:
| am not married, and | do not have any children. Composing music is a full,
complete life. And, my musical compasits are my “children." | created them,
and | love them, jusasl would create and love childréh.
Walker curently works seven days a weekmposing three to four hours daily and
spending another five to six hours each day on administrative busatesssy to her
compositions? True to her background as an atajévalker continues to believe in the
importance of an active lifestyle and strives to walk, swim, and play tennis regularly to
compensate for her sedentary career as a composer
"l will never retire," she said flatly. One thing is certain. She is leading exactly the

sort of life she has always wanted, doing exactly what she has always liked to do,
and creating much joy for others through her effttts.

14



CHAPTER 3

MUSICAL OBSERVATIONS

The harmonic and rhythmic vocabulary of Gwyneth Walker has been described as

open, sparse and very American. The formal construction leasobserved to

be tightly-knit.*

Carson Coomdrand other rasicianéh av e de s c r icdmpoditiohh | k er & s
style asAmerican in spirit, comparing her fearon Copland Her music is accessible yet
interesting, familiar yet not pdéctable, and truly enjoyable timth performers and
audienceslike. Ths musical language has resonatgith peopleacross the natigand
made Walker a favorite composerArherican high school, community, university, and
church choirs and conductors.

I n surveying nearly one hundnheduthorf Wal k
hasdiscoverechumerous musical chartaristics that reappear frequenthAs expected
not all of these traitsra present in every piec€omments on these characteristics have
been organized into ¢hfollowing categorieddarmoni¢Melodic, Textural, Rhythmic,
Structural/Architectural, Accongmimental, Expessive and GeneraDbservations

Fol |l owi ng otigma suevey bfthe scdrelse had the opportunity to meet with

Walkerand discuss higbservations. Her responses, as well as observations by other

15



scholars, aid in explaininppsme of Wal ker 6s gener al styl e t

processes.

HarmoniéMelodic Characteristics

e harmonic | anguage is both simple a

nT
style.o

h
y
Wal ker 6s har mo n i tonallared wiylelfairty straigfdrward ) itésa r |y
not simplistic. Depending upon the text and overall inspiration for each piece, Walker
incorporates techniques suchaalling dissonance, altering scale degrees (often times
giving a modal feel), and writing open harmonies (fourths anusjifio help her create
the desired effectT h r o0 u g h o s Workweahy lsaoritiés reappear Walker favors
major chords with added major seconds and/or sharp fousthes also frequently uses
major seventh chords and open chords (no third presetitadited flat two and/or sharp
four chord tone. Many of her more dissontagonorities are built by stackirsgcond or
thirds beyond the range ah octave. The use of these variousatiast chords leads one
to infer aninfluence of jazz and popular moon Walkeb s wr i t i ng. She al
utilizes stackedourths, or quartal harmoniésT hi s fst acki ngo of var.i
well as the addition of traditionalnanh or d t ones, are Wal ker 6s m
dissonance to add interest or to cedainsion in her works.

Frequent ommon tone modulations and chromaticalsohelp create interedty
incorporatincth ar moni cal ly unexpect eidytraddiona stfles wi t hi
Harmoniedsn her choral partvriting generally tendo expandand contract rather than

movein pardlel motion,a hallmark of good voicéeading and a characteristic that teelp

16



make Wal kerds compositions so singabl e. O
the establishment @hords or patters in the vocal pés that are then &red by a change

in the accompanimentThe following three examples illustrate this technique, each in a

slightly different manner.One of the simplest illustrations comes frbrtave Called

You Herein measures 24 through2Be chorus i s singing octave

accompanimennoves through a serie$ sonoritychanges.
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In measures 42 through 47l the Earth ® Shake Walker utilizes an ostinatiike
patternon t he woirm thlpea craendwhie the accompanimentrmowves in

a descending stepise motion with each new measure.

Figure 2.
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