
Gwyneth Walker

Songs for Voice and Guitar
from 1976 to 1979

1. Tell Me Not Here
2. Country Girl
3. Back and Side Go Bare
4. After All White Horses Are in Bed
5. Still
6. My Love Walks in Velvet



Background information

Songs for Voice and Guitar were originally composed with piano accompaniment. The guitar 
arrangements, also created by the composer, followed a few years later.

“Tell Me Not Here” initially appeared in the Songs of 1966. “Country Girl” is found in the 
Collected Songs of 1976. And, “Back and Side Go Bare” was part of a set of Three 
Elizabethan Songs from 1975. 

Both “After All White Horses Are in Bed” and “Still” are contained within the song cycle 
Though Love Be a Day, composed in 1979. And, “My Love Walks in Velvet” dates from 1978.

*          *          *          *          *

Dr. Gwyneth Walker (b. 1947) is a graduate of Brown University and the Hartt School of 
Music.  She holds B.A., M.M. and D.M.A. Degrees in Music Composition. A former faculty 
member of the Oberlin College Conservatory, she resigned from academic employment in 1982 
in order to pursue a career as a full-time composer. She now lives on a dairy farm in Braintree, 
Vermont.

Gwyneth Walker is a proud resident of Vermont. She is the recipient of the Year 2000 "Lifetime 
Achievement Award" from the Vermont Arts Council.

Walker's catalog includes over 160 commissioned works for orchestra, band, chorus and chamber 
ensembles. The music of Gwyneth Walker is published by E. C. Schirmer of Boston (choral and 
vocal music) and MMB Music of St. Louis (orchestral and instrumental music).

Gwyneth Walker - Music Productions 
273 Brainstorm Road    Braintree, VT 05060-9209

(212) 656-1367    Walkermuse@aol.com  – www.gwynethwalker.com 
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Gwyneth WalkerA. E. Housman
1. Tell Me Not Here
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