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Selections from No Ordinary Woman!

commissioned by the Sorores Duo
Amy Rosine, Soprano (Kansas Sate University) 

and Sandra Mosteller, Clarinet (Wayland Baptist University)

duration: 9 minutes

These selections are taken from the five-song cycle, No Ordinary Woman!, on the 
poetry of African-American poet Lucille Clifton (1936-2010). These songs are 
expressions of self-reflection. The poet muses on her irrepressible need for motion, for 
dance. She begs her bones to be good. But they just keep clickin’ music. She sees herself as a 
foolish, frightful woman, tap-dancin’ for her life. And thus, this first song bounces along in 
swing rhythm, with passages of scat singing.

The “Thirty-eighth Year” is a far more somber, introspective song. As the poet reflects 
upon her 38 years of life, she laments that her life has been ordinary. She had expected 
more for herself. And as she approaches the age of 40, she remembers her mother at 40. 
The poet is in the middle of her life. Will she be eclipsed by the memory of her mother? 
Or will she turn into her own self, at last? These are the profound questions which she 
asks of herself. And in this song, the approach is one of growing power and self-
awareness. There is loneliness and acceptance of an ordinary life. But it is her life!

The musical adaptation of these songs (originally scored for Soprano and Piano, now 
adding Clarinet) is part of a larger project commissioned by the Sorores Duo. The title is: 
Voices of Our Land – Songs on Texts of American Women Poets. This includes the 
Emily! songs (poetry of Emily Dickinson), and now these Lucille Clifton songs. In 
reworking No Ordinary Woman! with Clarinet, the composer is using the variety of 
character possible with the Clarinet swing-style as well as the lyrical and rich tone 
sonority. The Clarinet offers commentary, and ultimately, harmony and support.
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